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Samba Yonga
Samba Yonga is an award winning journalist,  communications special ist and cultural 
curator based in Lusaka Zambia.  She is co-founder of the Women’s History Museum 
of Zambia, established in 2017 with the mandate to research and restore African 
indigenous narratives, knowledge and ' l iving histories'  focused on women. Samba is 
also founder and managing partner of Ku-Atenga Media, a f irm special ised in 
designing strategic communications for African landscapes that has a cl ient network 
across the African region and the globe. Samba has been recognised as 100 most 
influential  Africans by Quartz,  New York, and one of 40 most influential  Africans.
She is also a Google Podcast Creator,  TEDx Lusaka speaker and is a
Museum Lab Fellow for 2022.

She is a graduate of the Evelyn Hone College School of Journalism and
holds an MA in Transnational Communications and Global Media from
Goldsmiths College, University of London.

She has curated exhibit ions, designed digital  creative content and written
papers focused on indigenous African knowledge systems and narratives
in Zambia and Africa.  The museum has collaborated with National
Musuems of World Cultures in Sweden, Museum of Women in Umea,
Windybrow Art Centre in South Africa,  Europeana in the Netherlands,
University of Shangahai,  China, International Council  of Museums (ICOM)
and many others.

The museum has identif ied indigenous African cultural heritage of women
from Zambia and the African continent and is exploring the use of digital
and AI platforms as tools to transit ion and provide access of this heritage 
to African and global publics in collaboration with indigenous source
communities to correct misrepresentations of colonised objects.  





Gertrude Motsane 
Seabela
Motsane G. Seabela is  currently Curator of Anthropology at 
Ditsong Museums of South Africa. She is pursuing a PhD in 
Heritage and Museums Studies at the University of 
Pretoria,  South Africa. Seabela researches the muted 
narratives pertaining to black people in museums and has 
contributed book chapters and artic les researching public 
museums perpetuating colonial legacies in a democratic 
South Africa. Her recent creative work includes a co-
curated exhibit ion entit led Inherited Obsessions and seeks 
to ask questions around the idea of preservation and its 
purpose. She also deals with attempted erasures and 
transformation of museums from places entrenched in 
violence to places of healing. Seabela also is interested in 
the marginalisation of women in the memory and heritage 
of the South African l iberation struggle.





Dr. Bulami Edwards
Dr. Bulami Edward Fonyuy is a native of Nso in Bui 
Disney of Cameroon. He holds a PhD in Literatures 
in English with Specialty being Postcolonial 
Literatures from the University of Bamenda 
Cameroon, same University from where he obtained 
his Master Degree. Bulami is a teacher by 
profession, a Cultural researcher and Promoter of 
his culture. He is equally passionate about the 
restitution of African heritage from colonial 
contexts. He serves as cultural consultant in 
National media in Cameroon and organizations. He 
is presently working as Case Study Researcher at 
Open Restitution Africa (Second Cohort). Bulami has 
equally published works the most recent being his 
PhD thesis titled "Bioethical Foundations of Nso 
Oral Poetry" published with Generis Publishing in 
2023.
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2. "Africa Room" installation from Into the Heart of Africa. Courtesy of the Royal Ontario Museum.
6. The second room of Miscast. South African National Gallery, Cape Town. Photo courtesy of Pippa Skotnes.
in Butler, Shelley Ruth. “The politics of exhibiting culture: Legacies and possibilit ies.” Museum
Anthropology 23.3 (2000): 74-92.


